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1. CrpykTypa BUBYECHHSI HABYAJIBHOI AW CHUILTiHH
1.1. TemaTHYHHUH IJIAaH HABYAJILHOI AU CIUILTIHT
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1.2. IlpakTHYHi 3aHATTA

Theme 1. Stylistics as a linguistic disciplin

Ceminapcbke 3ansaTTs 1
Stylistics as a linguistic discipline
Llumanns onsa susyenns ma OUCKycii
Stylisitcs and its object of study.
Stylisitcs and its tasks.
Stylistics and other linguistic disciplines.
The role of stylistics in the study of texts of various genres.
Meroau HaBYaHHSA
BBEJ/ICHHSI OCHOBHOTO MaTepiay BUKJIaa4eM Y popMi IHTEPAKTUBHOI MIHI-JIEKIIIi;
THMCKyCiliHEe 00rOBOPEHHS TEOPETUYHUX MUTaHb, BAHECEHUX Ha PO3TJISA
®opMa MOTOYHOr0 KOHTPOJIIO
YcHe onuTyBaHHA 11010 3aCBOEHHS HaBYAJILHOTO MaTtepiainy — 5 OaniB

PoNE

Ceminapcbke 3aHATTS 2
Defamiliarisation and foregrounding and their stylistic analysis
Llumanns ons eueuenms ma OUCKycii
Defamiliarisation and its function. Stylistic analysis of defamilirasation.
Types of defamilirisation.
Foregrounding and its function. Stylistic analysis of foregrounding.
Types of foregrounding.

el N =

MeToau HaBYaHHA

BBEJICHHSI OCHOBHOT'O MaTepiany BUKIagAadeM y GopMi IHTEpaKTUBHOI MiH1-JIEKIIii;
TUCKyCiiiHe 00rOBOPEHHS TEOPETUYHNX MUTaHb, BUHECEHUX Ha PO3TJIS;
BUKOHAHHS TPEHYBAJIbHUX TECTOBUX 3aB/JaHb;
3iCTaBJICHHS 1 IUCKYCiifHE OOrOBOPEHHS YMTALBKUX PEIEMIIid TeKCTY;
CTHJTICTHYHHMM aHAIII3 TEKCTY

®opmMa NOTOYHOT0 KOHTPOJIIO
YcHe onuTyBaHHA 11010 3aCBOEHHS HaBYAJIBHOTO Martepiainy — 5 OaiiB

Theme 2. Findings of cognitive linguistics and stylistic analysis
Ceminapcbke 3aHATTS 3
Conceptual metaphor theory and its application to stylistic analysis
Humanns ons susuenns ma OUCKycii
Traditional and cognitive approaches to the stusy of metaphor.
Metaphor as a linguistic, literary, cognitive and stylistic phenomenon
The structure and functions of the conceptual metaphor.
Conceptual metaphor in stylistic analysis.

el NS =

MeToau HaBYaHHA
BBEJICHHS OCHOBHOI'O MaTtepiany BUKJIazaueM y (opMi IHTEpaKTUBHOT MiHI-JIEKILii;
IMCKYyCiiiHe 00rOBOpEHHS TEOPETUYHHUX MMUTAaHb, BUHECEHUX Ha PO3TJIAJ;
3iCTaBJIEHHS 1 JUCKYCiiiHE 0OrOBOPEHHS YUTAIbKUX pPELeTiliil TEKCTY;
CTUJIICTUYHMI aHaJi3 TEKCTY;
dDopMa MOTOYHOr0 KOHTPOJIIO
YCcHe onMUTYBaHHS 111010 3aCBOEHHS HABYAJIbHOTO MaTepiany — 5 GaiiB



Ceminapcbke 3aHATTSH 4
Stylistic analysis of metaphors in texts: hands-on training
3asoanns Onsa NPAKMUKYMY
Stylisitc analysis of text extracts that have metaphors.
MeToau HaBYAHHSA
3icTaBJICHHS 1 JUCKYCiiiHE 0OTOBOPEHHS YUTAIIbKUX PELENIiid TEKCTIB;
CTUJIICTUYHMI aHaJli3 TEKCTIB;
JHMCKYCIil 010 0OTPYHTOBAHOCTI PI3HUX IHTEPIPETAIId IEBHOTO TEKCTY
®opMa MOTOYHOr0 KOHTPOJIIO
[TucemoBe onuTyBaHHS: TECT — 5 OajiB

Ceminapcbke 3aHATTH 5
Conceptual blending theory and its application to stylistic analysis
Humanns Ona eusuenns ma OUCKycii

Mental spaces.
Conceptual integration mechanism.
Conceptual metaphor and conceptual integrations: the similarities and the differences.
Conceptual integration in stylistic analysis.
Mertoau HaBYaHHSA
BBEJICHHSI OCHOBHOTO Martepiaily BUKJIaadeM Y GopMi IHTEpPaKTUBHOI MIHI-JIEKIIIi;
TMCKyciliHe 00rOBOPEHHS TEOPETUYHUX MUTaHb, BUHECEHUX Ha PO3TJISI;
3icTaBlIE€HHS 1 TUCKYCliiHE 0OTOBOPEHHS YUTALBKUX PELEMIN TEeKCTY;
CTHJIICTUYHHUN aHaJI3 TEKCTY

PoNbE

®opMa MOTOYHOI0 KOHTPOJIIO
VYcHe onuTyBaHHS 11010 3aCBOEHHS HaBYAJILHOTO MaTtepiainy — 5 OaniB

Ceminapcbke 3aHATTH 6
Stylistic analysis of conceptual blends in texts: hands-on training
3asoanms ons npakmukymy
Applying the methodology of conceptual blending analysis to stylisitc analysis of texts and text extracts.

MeToau HABYAHHSA
3iCTaBJICHHS 1 IUCKYCiifHE OOTOBOPEHHSI YUTAIIbKUX PEIEIlii TEKCTIB;
CTIUTICTUYHMI aHaJi3 TEKCTIB;

JTUCKYCIT 111010 0OTPYHTOBAHOCTI PI3HUX IHTEPIPETAIIid IIEBHOTO TEKCTY
®opmMa NOTOYHOT0 KOHTPOJIIO
[TucbMOBE onUTYBaHHS: TeCT — 5 OaiB

Ceminapcbke 3aHATTS 7
Schema theory and its application to stylistic analysis
Ilumanus 0ns eugyenHs ma OUCKYCii

1. Conceptual schema and its key features.

2. Functions of conceptual schema.

3. Conceptual schemas in stylistic analysis.

MeToau HABYAHHSA

BBEJICHHS OCHOBHOI'O MaTepialy BUKJIagaueM y GopMi IHTEpaKTUBHOT MiHI-JIEKILii;
IMCKYyCiiiHe 00rOBOpEHHS TEOPETUYHHUX NMUTAaHb, BUHECEHUX Ha PO3TJIA;
3iCTaBJIEHHS 1 JUCKYCiiiHE 0OrOBOPEHHS YUTAIbKUX pPELeTLliil TEKCTY;
CTUJIICTUYHMIA aHaJli3 TEKCTY

dDopMa MOTOYHOr0 KOHTPOJIIO
YCcHe onMUTyBaHHS 111010 3aCBOEHHS HaBYaJIbHOTO MaTepiany — 5 GaliB
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Ceminapcbke 3aHATTH 8
Stylistic analysis of schemas in texts: hands-on training
3asoanns Onsa NPAKMUKYMY
Applying the methodology of conceptual schema analysis to stylisitc analysis of texts and text extracts.
MeToau HaBYAHHSA
3icTaBJIEHHS 1 JUCKYCiiiHE 0OrOBOPEHHS YATAIBKHUX PEIETiil TEKCTIB;
CTUJIICTUYHMI aHaJli3 TEKCTIB;
JHMCKYCIil 010 0OTPYHTOBAHOCTI PI3HUX IHTEPIPETAIId IEBHOTO TEKCTY
®opMa MOTOYHOr0 KOHTPOJIIO
[TucebmMoBe ONMMTYBaHHS: PO3TOPHYTA BiMOBIIb HA TEOPETUYHI 3aIIUTaHHS — 5 GaltiB

Theme 3. Linguistic levels and stylistic analysis
Ceminapcbke 3aHATTS 9
Phonetic level of stylistic analysis of a text: Onomatopoeia, assonance and consonance in texts
Tumanns ons susuenHs ma OUCKycii

1. Phonetic level of stylistic analysis of a text.

2. Onomatopoeia and its stylistic functions.

3. Assonance and consonance and their stylistic functions.

Metoau HaBYaAHHSI

BBEJICHHSI OCHOBHOTO MaTepiaiy BUKJIaa4eM Y GopMi IHTEpAaKTUBHOI MIHI-JIEKIIIi;
JHMCKyciliHe 00rOBOPEHHS TEOPETUYHUX MUTaHb, BAHECEHUX Ha PO3TJIS;
3icTaBlIE€HHS 1 TUCKYCliiHE 0OTOBOPEHHS YUTALBKUX PELEMIIN TEeKCTY;
CTHJIICTUYHHUN aHaJI3 TEKCTY

®opMa MOTOYHOr0 KOHTPOJIIO
YcHe onuTyBaHHS 11010 3aCBOEHHS HaBUAJILHOTO MaTepiay — 5 6airiB

Ceminapcbke 3anarTs 10
Phonetic level of stylistic analysis of a text: rhyme and rhythm
Humanns ons susuenns ma OUCKycii
1. Rhyme and its stylistic impact.
2. Types of rhymes.
3. Rhythm and its stylistic impact.

MeToan HABYAHHSA
JMCKYCiifHe 00rOBOPEHHS TEOPETHYHHX IMUTaHb, BHHECEHUX Ha PO3TJISI;
3iCTaBJICHHS 1 IUCKYCIifHE 0OTOBOPEHHS YMTAIIBKUX PEIEMIIiid TeKCTY;
CTHJTICTUYHHMM aHAIII3 TEKCTY
®opmMa NOTOYHOT0 KOHTPOJIIO
[TucbMOBe ONMUTYBaHHS: PO3TOPHYTA BIIMOBI/IL HA TCOPETHYHE 3aUTAHHS — 5 OaJIiB

Ceminapcbke 3ansarTs 11
Phonetic level of stylistic analysis of a text: hands-on training

3as0anns ona npakmuxkymy

Stylistic analysis of the phonetic level of texts and text exctracts.
MeToau HABYAHHSA
3iCTaBJIEHHS 1 JUCKYCiiiHE 0OrOBOPEHHS YUTAIBKHUX PELEeNLiil TEKCTIB;
CTUJIICTUYHMI aHalli3 TEKCTIB;
JMCKYCIT 111010 OOTPYHTOBAHOCTI PI3HUX IHTEpIpETAalliil IEBHOTO TEKCTY
dDopMa MOTOYHOr0 KOHTPOJIIO

ITucbmMoBe ONMUTYBaHHS: MMCbMOBUN CTUIICTUYHUHN aHaJIi3 TEKCTy — 5 OaiiB




Ceminapcbke 3aHaTTs 12
Morphological level of stylistic analysis of a text
Ilumanus 013 eusyeHHs ma OUCKYCii

1. Morphological structure of words and its contribution to the stylistics effects of a text.

2. Types of morhemes in English.
3. Stylisitc potential of wordbuilding in English.
MeToau HaBYAHHSA
BBEJICHHS OCHOBHOTO Martepiairy BUKIagaueM y GopMi IHTEpaKTUBHOT MiHi-JICKIIIi;
IHMCKYCiifHe 00rOBOPEHHS TEOPETHYHUX TUTaHb, BAHECCHUX Ha PO3TIIS,
3icTaBJIEHHS 1 JUCKYCiiiHE 0OTOBOPEHHS YHTAIIBKUX PEIETIIiif TEKCTY;
CTHJTICTUYHHIA aHaJli3 TEKCTY
®opMa NOTOYHOI0 KOHTPOJIIO

VYcHe onuTyBaHHA 11010 3aCBOEHHS HaBYAJILHOTO MaTtepiany — 5 OaniB

Ceminapcbke 3ansarTs 13
Morhpological deviations and their stylsitc effects
Humanns Ons eusuenns ma OUcKycii

1. Morhological deviations.
2. Stylistic potential of morphological deviations.
MeToau HaBYaHHA
TMCKyciliHe 00rOBOPEHHS TEOPETUYHUX MUTaHb, BUHECEHUX Ha PO3TJISI;
3icTaBlIE€HHS 1 TUCKYCiifHE 0OTOBOPEHHSI YNTALIbKUX PELEMLIN TEKCTY;
CTHJIICTUYHHUN aHaJI3 TEKCTY
®opMa MOTOYHOI0 KOHTPOJIIO

VYcHe onuTyBaHHS 11010 3aCBOEHHS HaBUAJIBLHOTO MaTepiany — 5 6airiB

Ceminapcbke 3anarTs 14
Morphological level of stylistic analysis of a text: hands-on training
3aeoanns ons npakmuxkymy
Stylistic analysis of the morphological level of texts and text exctracts.
MeToau HaBYaHHA
3iCTaBJICHHS 1 IUCKYCiifHE OOTOBOPEHHSI YUTAIIbKUX PEIEIlil TEKCTIB;
CTIJTICTUYHMI aHaJi3 TEKCTIB;
JTUCKYCIT 111010 0OTPYHTOBAHOCTI PI3HUX IHTEPIPETAII IEBHOTO TEKCTY
®opmMa NOTOYHOT0 KOHTPOJIIO
[TncbMOBE OMUTYBAaHHS: MUCHbMOBUN CTHJIICTUYHUM aHAIII3 TEKCTY — 5 OaltiB

Ceminapcbke 3anarTs 15
Syntactic level of stylistic analysis of a text
Humanns 0na eusuenns ma OUCKycii

1. Stylistic effects on the level of a phrase.

2. Stylistic effects on the level of a simple sentence.

3. Stylistic effects on the level of a compound and complex sentence.

MeToau HaBYaHHA

TUCKyciliHe 00rOBOPEHHS TEOPETUYHNX MUTaHb, BUHECEHUX Ha PO3TJISI;
3iCTaBJIEHHS 1 JUCKYCiiiHE 0OrOBOPEHHS YUTAIbKUX pELIeTiiil TEKCTY;
CTUJIICTUYHMIA aHaJli3 TEKCTY

®DopMa MOTOYHOr0 KOHTPOJIIO
VYcHe onuTyBaHHS 111010 3aCBOEHHS HaBYaJIbHOTO MaTepiany — 5 GaiiB



Ceminapcbke 3aHaTTs 16
Poetic syntax
Ilumanna Ona susuenns ma OUCKycii
1. Peculiarities of poetic syntax.
2. Poetic syntax and individual style.
MeToau HaBYAHHSA

IMCKYCiiiHe 00rOBOPEHHS TEOPETUYHHX MUTAaHb, BHHECEHUX Ha PO3TIIS;
3icTaBJIEHHS 1 MUCKYCiiiHE 0OTOBOPEHHS YHTAIIBKUX PEIETIIiil TEKCTY;
CTHJTICTUYHHIA aHaJli3 TEKCTY

®opMa MOTOYHOr0 KOHTPOJIIO
YcHe onuTyBaHHS: MTUCHBMOBUM CTHIIICTHYHHIA aHAJi3 TEKCTY — 5 GastiB

Ceminapcbke 3ansarTts 17
Syntactic level of stylistic analysis of a text: hands-on training

3asoanns Onsa NPAKMUKymMy

Stylistic analysis of the syntactic level of texts and text exctracts.
Mertoau HaBYaHHSA
3iCTaBJIE€HHS 1 TUCKYCIlifHE 0OTOBOPEHHS YMTALIBKUX PELeNIiii TEKCTIB;
CTHUTICTUYHMI aHaJi3 TEKCTIB;
JMCKYCii 11010 OOIPYHTOBAHOCTI PI3HUX IHTEpIpETalliil IEBHOTO TEKCTY;
BUKOHAHHS TPEHYBAJIbHUX TECTOBUX 3aB/JaHb
®opMa MOTOYHOr0 KOHTPOJIIO

VYcHe OnUTYBaHHA: YCHUM CTUJIICTUYHUH aHalli3 TeKCTy — 5 OaiiB

Ceminapcbke 3anarTTs 18
Synonyms and stylistic analysis
Humanns O eusuenns ma OUCKycii

1. Types of synonyms.
2. Stylistic potential of synonyms.
MeToau HaBYaHHA
IMCKYCiifHe 00rOBOPEHHS TEOPETHYHHX IMUTaHb, BHHECEHUX Ha PO3TIIS;
3iCTaBJICHHS 1 IUCKYCiifHE OOTOBOPEHHS YUTALBKUX PEICIIIII TEKCTY;
CTHJTICTUYHHMM aHAIII3 TEKCTY
®opmMa NOTOYHOT0 KOHTPOJIIO

YCcHe onHuTyBaHHS 11010 3aCBOEHHS HAaBYaJIbHOTO MaTepiainy — 5 GaltiB

Ceminapcbke 3anarTs 19
Antonyms and stylistic analysis
Humanns 0na eusuenns ma OUCKycii

1. Types of antonyms.

2. Stylistic potential of antonyms.

3. Stylisitc role of oppositions.

MeToau HaBYaHHA
JHCKYCiiiHe 00rOoBOpPEHHS TEOPETUYHHX NMUTaHb, BUHECEHUX HA PO3TJIAL;
3iCTaBJIEHHS 1 JUCKYCiiiHE 0OrOBOPEHHS YUTAIbKUX pELeTiliil TEKCTY;
CTUJIICTUYHMIA aHaJli3 TEKCTY
dDopMa MOTOYHOr0 KOHTPOJIIO

VYcHe onuTyBaHHS 11100 3aCBOEHHS HaBYAJIbHOTO MaTepiany — 5 GaiiB

Ceminapcbke 3anaTTs 20
Text cohesion and stylistic analysis
Ilumanus 01 8usyeHHs ma OUCKYCii
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1. Cohesion as a tect category.

2. Means of text cohesion.

3. Stylisitc dimension of cohesion.

Meroau HaBYaHHSA
JMCKYCiiiHe 00TrOBOPEHHS TEOPETHYHUX MUTAaHb, BUHECEHUX HA PO3TIIS;
3icTaBJIEHHS 1 JUCKYCiiiHE 0OrOBOPEHHS YHTAIBKUX PEIETLiif TEKCTY;
CTHJTIICTUYHHI aHAaJIi3 TEKCTY;
BUKOHAHHS TPEHYBAJIbHUX TECTOBUX 3aBJAaHb
®DopMa IOTOYHOr0 KOHTPOJII0

[TucemoBe onuTyBaHHS: TECT — 5 OajiB

Ceminapcbke 3anatTTs 21
Language registers and their stylistic use
Llumanus ona eusyenns ma OUCKYcii

1. Language registers.
2. Stylistic use of language registers in texts.
Mertoau HaBYaHHSA
TUCKyCiliHEe 00rOBOPEHHS TEOPETUYHUX TUTaHb, BUHECEHUX Ha PO3TJIS;
31CTaBJIEHHS 1 TUCKYCIiTHE OOrOBOPEHHSI YNTALILKUX PELEILIN TEKCTY;
CTHJIICTUYHHUN aHaJI3 TEKCTY
®opMa MOTOYHOr0 KOHTPOJIIO

YcHe onuTyBaHHS 11010 3aCBOEHHS HaBUAJIBLHOTO MaTepiany — 5 GairiB

Ceminapcobke 3aHATTS 22
Language registers: hands-on training
3asoanms ons npakmukymy
Stylistic analysis of texts and text extracts through the prism of registers on phonetic, morphological,
lexical and syntactic analysis

MeToau HaBYaHHA
3iCTaBJICHHS 1 IUCKYCiifHE OOTOBOPEHHSI YUTAIIBKUX PEIIEMIlii TEKCTIB;
CTHJTICTUYHMI aHaJi3 TEKCTIB;

JTUCKYCIT 111010 0OTPYHTOBAHOCTI PI3HUX IHTEPIPETAIlii IEBHOTO TEKCTY
®opmMa NOTOYHOT0 KOHTPOJIIO
[TncbMOBE OMUTYBAaHHS: MUCHbMOBUN CTHJIICTUYHUM aHAIII3 TEKCTY — 5 OaltiB

Ceminapcbke 3aHATTS 23
Language variation and its stylistic use in texts
Humanns Ona eusuenns ma OUCKycii

1. Types of language variations.

2. Social dialects and the potential of their stylistic use.

3. Regional dialects and the potential of their stylistic use.

MeToau HaBYaHHA

TUCKyciiiHe 00rOBOPEHHS TEOPETUYHNX MUTAHb, BUHECEHUX Ha PO3TJISII;
3icTaBleHHS 1 TUCKYCiifHE 0OrOBOPEHHSI YUTAIIBKUX PELEIILiN TEKCTY;
CTUJIICTUYHMIA aHaJli3 TEKCTY

dDopMa MOTOYHOr0 KOHTPOJIIO
VYcHe onuTyBaHHS 111010 3aCBOEHHS HAaBYaJIbHOTO MaTepiany — 5 GaiiB

Ceminapcbke 3aHATTH 24
Language variation and its stylistic use in texts: hands-on training
3asoanmns ons npakmuxkymy
Stylistic analysis of texts and text extracts that contain the elements of social and/ or regional language
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varieties.

MeToau HaBYAHHSA
3iCTaBJIEHHS 1 JUCKYCiiiHE 0OrOBOPEHHS YUTAIBKHUX PEIETiil TEKCTIB;
CTUJIICTUYHMI aHaJli3 TEKCTIB;

JHMCKYCIil I[0J10 OOTPYHTOBAHOCTI PI3HUX IHTEPIPETAI[iif IEBHOTO TEKCTY
®opMa NOTOYHOr0 KOHTPOJIIO
YcHe onuTyBaHHS: YCHUH CTHIIICTHYHHUH aHali3 TEKCTY — 5 OaiB

Ceminapcbke 3aHATTH 25
Stylistic role of constructed languages in literary texts
Llumanns 0nsa susyenns ma OUCKycii
1. Constructed languages as a linguistic phenomenon.
2. Stylistic role of constructed languages.
Mertoau HaBYaHHSA

TUCKyCiliHEe 00rOBOPEHHS TEOPETUYHUX TUTaHb, BUHECEHUX Ha PO3TJISI;
3iCTaBJIE€HHS 1 TUCKYCIlifHE 0OTOBOPEHHS YUTALBKUX PELEMIN TEKCTY;
CTHJIICTUYHHUN aHaJI3 TEKCTY

®opMa MOTOYHOr0 KOHTPOJII0
[TucpbMOBE OMUTYBAaHHS: PO3TOPHYTA BIAMOBIIL HA TECOPETUYHE 3aAMUTAHHS — 5 OaJiB

Ceminapcbke 3aHATTS 26
Stylistic role of constructed languages in literary texts: hands-on training
3asoanns Ons npakmukymy
Stylistic analysis of texts and text extracts that contain constructed languages.
Metoau HaBYaAHHSI
3iCTaBJICHHS 1 IUCKYCiifHE OOTOBOPEHHSI YUTAIIBKUX PEIEHIlii TEKCTIB;
CTIJTICTUYHMI aHaJi3 TEKCTIB;
JTUCKYCIT 11010 OOTPYHTOBAHOCTI PI3HUX IHTEPIIPETAIIId IEBHOTO TEKCTY
®opmMa NOTOYHOT0 KOHTPOJIIO
VYcHe onuTyBaHHS: YCHHUM CTHITICTUYHUN aHAJI3 TEKCTy — 5 OaiB

Ceminapcbke 3aHarTs 27
Stylistic text analysis: hands-on training
3asoanns ons npakmukymy

Stylistic analysis of texts.
MeToau HABYAHHSA
MOBIIOMJICHHSI ITPO BUKOHAHHS 1HAMBIIyaJbHHUX 3aBJIaHb;
JTUCKYCIT 111010 OOTPYHTOBAHOCTI PI3HUX IHTEPIPETAIii IEBHOTO TEKCTY
®opMa MOTOYHOT0 KOHTPOJIIO
[TuceMoBe onuTyBaHHS: TeCT — 5 6amiB

Theme 4. Pragmatics and stylistics
Ceminapcbke 3aHATTH 28
Speech act theory and stylistic analysis
Humanns 0 eusuenns ma OUCKycii
1. The basics of the Speech act theory.
2. Types of speech acts.
3. Speech acts in texts and stylistic analysis.
MeToau HABYAHHS
BBEJICHHS OCHOBHOI'O MaTtepiany BUKJIagaueM y GopMi IHTEpaKTUBHOT MiH1-JIEKILii;
TMCKyCiliHe 00rOBOPEHHS TEOPETUYHNX MUTaHb, BUHECEHUX HA PO3TIISI;
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3icTaBJIEHHS 1 JUCKYCiiiHE 0OrOBOPEHHS YHTAIIBKUX PEIETiil TEKCTY;
CTHJIICTUYHMIA aHaJli3 TEKCTY

®DopMa MOTOYHOr0 KOHTPOJIIO
YcHe onuTyBaHHS 111010 3aCBOEHHS HAaBYAJIHHOTO MaTepiany — 5 GasiB

Ceminapcbke 3aHATTH 29
Politeness theory and stylistic analysis
Llumanns ona susyenns ma OUCKycii

1. The basics of the Politeness theory.

2. Linguistic means of politeness.

3. Politeness in texts and stylistic analysis.

Mertoau HaBYaHHSA

BBEJ/ICHHSI OCHOBHOTO MaTepiay BUKJIaa4eM Y GopMi IHTEPAKTUBHOI MIHI-JIEKIIIi;
JMCKyciliHe 00rOBOPEHHS TEOPETUYHUX MTUTaHb, BAHECEHUX Ha PO3TJIS;
BUKOHAHHS TPEHYBAJIbHUX TECTOBUX 3aB/aHb;
3iCTaBJIE€HHS 1 TUCKYCIlifHE 0OTOBOPEHHS YUTALBKUX PELEMIN TEKCTY;
CTHJIICTUYHHUN aHaJI3 TEKCTY

®opMa MOTOYHOr0 KOHTPOJII0
VYcHe onuTyBaHHA 11010 3aCBOEHHS HaBYAJILHOTO MaTepiainy — 5 Oanis

Ceminapcbke 3ansatts 30
Speech act theory and Politeness theory and stylistic analysis: hands-on training
3asoanns Ons npakmukymy
Stylistic analysis of texts and text extracts through the prism of Speech act theory and Politeness theory.
Metoau HaBYaAHHSI
3iCTaBJICHHS 1 IUCKYCiifHE OOTOBOPEHHSI YATAIIBKUX PEIEIlii TEKCTIB;
CTIJTICTUYHMI aHaJi3 TEKCTIB;
JTUCKYCIT 11010 OOTPYHTOBAHOCTI PI3HUX IHTEPIIPETAIIId IEBHOTO TEKCTY
®opmMa NOTOYHOT0 KOHTPOJIIO
VYcHe onuTyBaHHS: YCHHUM CTHITICTUYHUN aHAJI3 TEKCTy — 5 OaiB

Ceminapcbke 3ansarts 31
Maxims of Grice and stylistic analysis
Humanns 0 eusuenns ma OUCKycii
Maxims of Grice in linguistics.
Types of the maxims of Grice.
Typolofy of violations and flouting of the maxims of Grice.
Maxims of Grice and stylistic analysis.
MeToau HaBYaHHSA
BBEJICHHSI OCHOBHOTO Marepiany BUKIafa4eM Y GopMi IHTEpAaKTUBHOI MiHI-JIEKIIii;
JMCKYCiiiHe 00rOBOPEHHS TCOPETHYHHX IMUTaHb, BAHECCHUX Ha PO3TJISI;
3icTaBleHHS 1 TUCKYCiiiHE 0OTOBOPEHHS YUTALBKUX PELEIill TeKCTY;
CTHJIICTUYHUN aHANI3 TeKCTY;
BUKOHAHHS TPEHYBAIBHUX TECTOBHX 3aB/IaHb
dDopMa MOTOYHOr0 KOHTPOJIIO

YcHe onuTyBaHHA 11010 3aCBOEHHS HAaBYAIILHOTO MaTepiany — 5 OaniB

el N =

Ceminapcbke 3aHATTS 32
Maxims of Grice and stylistic analysis: hands-on training
3asoanmns ons npakmukymy
Stylistic analysis of texts and text extracts through the prism of Maxims of Grice.
MeToau HABYAHHS
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3icTaBJIEHHS 1 JUCKYCiiiHE 0OrOBOPEHHS YATAIBKHUX PEIETiil TEeKCTIB;

CTUJIICTUYHMI aHaJli3 TEKCTIB;

JMCKYCIil I[0J10 0OTPYHTOBAHOCTI PI3HUX IHTEPIPETAIid IEBHOTO TEKCTY
®opMa NOTOYHOr0 KOHTPOJIIO

YcHe onuTyBaHHS: YCHUM CTHIIICTHYHHUH aHaNi3 TEKCTy — 5 OaiB

Theme 5. Narratology and stylistic analysis
Ceminapcbke 3aHaTTs 33
Narrative in stylistic analysis
Llumanns 0nsa susyenns ma OUCKycii
1. Narration types and their stylistic role.
2. Narrative viewpoint and its stylistic role.
Mertoau HaBYaHHSA

BBEJICHHSI OCHOBHOTO MaTepiay BUKJIaa4eM Y GopMi IHTEPAKTUBHOI MIHI-JIEKIIIi;
TUCKyCiliHEe 00rOBOPEHHS TEOPETUYHUX MUTaHb, BUHECEHUX Ha PO3TJISII;
3iCTaBJIEHHS 1 TUCKYCIlifHE 0OTOBOPEHHS YUTALBKUX PELEMIN TEKCTY;
CTHJIICTUYHUN aHai3 TEKCTY

®DopMa MOTOYHOI0 KOHTPOJIIO
[TuceMoBe onuTyBaHHS: TeCcT — 5 OamiB

Ceminapcbke 3ansaTTs 34
Narrative in stylistic analysis: hands-on training

3asoanns Ons npakmukymy

Stylistic analysis of various types of narration and viewpoint in texts and text extracts.
MeToau HaBYaHHA
3iCTaBJICHHS 1 TUCKYCiifHE OOTOBOPEHHSI YUTAIIBKUX PEIETIlii TEKCTIB;
CTIJTICTUYHMI aHaJi3 TEKCTIB;
JTUCKYCIT 111010 OOTPYHTOBAHOCTI PI3HUX IHTEPIIPETAIIlid IIEBHOTO TEKCTY
®opmMa NOTOYHOT0 KOHTPOJIIO

[TncpbMOBE OMUTYBAHHS: MUCHMOBUN CTHITICTUYHUM aHAIII3 TEKCTY — 5 OaltiB

Ceminapcbke 3aHAaTTH 35
Ideology and stylistic analysis
Humanns ons susuenns ma OUCKycii
1. Transitivity and stylistic analysis.
2. ldeology and stylistic analysis.
3. Critical stylistics.

MeToau HaBYaHHA
BBEJICHHS OCHOBHOTO Marepiany BUKIafa4eM Y GopMi IHTEpaKTUBHOI MiHi-JISKIIii;
JMCKYCiiiHe 00rOBOPEHHS TCOPETHYHHX IMUTaHb, BAHECCHUX Ha PO3TJISI;
3icTaBleHHS 1 TUCKYCiiiHE 0OTOBOPEHHS YUTALBKUX PELEIill TeKCTY;
CTHJIICTUYHHN aHaJi3 TEKCTY
®opMa NOTOYHOT0 KOHTPOJIIO
[TuceMoOBe ONMUTYBAaHHS: PO3rOPHYTA BIAMOBIIL HA TEOPETUYHE 3allUTAaHHS — 5 OaniB

Ceminapcbke 3aHATTS 36
Critical stylistics: hands-on training
3asoanns ons npakmukymy
Applying critical stylisitic approach to text analysis.
MeToau HABYAHHS
3iCTaBJIEHHS 1 JUCKYCiiiHe 0OTOBOPEHHS YUTAIIbKUX peLeNniliif TeKCTiB;
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CTUJIICTUYHMI aHalli3 TEKCTIB;

JMCKYCIil I[0J10 0OTPYHTOBAHOCTI PI3HUX IHTEPIPETAIild IEBHOTO TEKCTY
®DopMa MOTOYHOr0 KOHTPOJIIO

[TucbmMoBe ONMUTYBaHHS: MMUCHMOBHN CTUIIICTUYHUN aHAJ3 TEKCTY — 5 OastiB

Theme 6. Text worlds theory and stylistic analysis
Ceminapcbke 3aHaTTs 37
Possible worlds theory and stylistic analysis
Llumanns 0na eusyenns ma OUCKycii

1. Foundations of the possible worlds theory.

2. Text world theory.

3. Appying the possible worlds theory to stylistic analysis.

Mertoau HaBYaHHSA

BBEJ/ICHHSI OCHOBHOTO MaTtepiay BUKJIaaadeM y GopMi IHTEpaKTUBHOI MIHI-JIEKIIIi;
TUCKyCiliHEe 00rOBOPEHHS TEOPETUYHUX MUTaHb, BUHECEHUX Ha PO3TJISII;
3iCTaBJIEHHS 1 TUCKYCIlifHE 0OTOBOPEHHS YUTALBKUX PELEMIN TEKCTY;
CTHJIICTUYHHUN aHaJI3 TEKCTY

®DopMa MOTOYHOI0 KOHTPOJIIO
VYcHe onuTyBaHHS: YCHE ONMMTYBAHHS 11010 3aCBOEHHS HABUAJIBHOTO MaTepiany — S5 OaiiB

Ceminapcbke 3aHaTTS 38
Possible worlds theory and stylistic analysis: hands-on training 1
3asoanns Ons npakmukymy
Appying the possible worlds theory to stylistic analysis of texts and text extracts.
MeToau HABYAHHSA
3iCTaBJICHHS 1 TUCKYCiifHE OOTOBOPEHHSI YUTAIIBKUX PEIETIlii TEKCTIB;
CTIJTICTUYHMI aHaJi3 TEKCTIB;
JTUCKYCIT 111010 OOTPYHTOBAHOCTI PI3HUX IHTEPIIPETAIIlid IIEBHOTO TEKCTY
®opmMa NOTOYHOT0 KOHTPOJIIO
VYcHe onuTyBaHHS: YCHHUM CTHUTICTUYHUN aHAJI3 TEKCTy — 5 OaiB

Ceminapcbke 3aHarTs 39
Possible worlds theory and stylistic analysis: hands-on training 2
3asoanms ons npakmukymy
Appying the possible worlds theory to stylistic analysis of texts and text extracts.
MeToau HABYAHHSA
3iCTaBJICHHS 1 IUCKYCiifHE OOTOBOPEHHS YMTAIIBKUX PELCTIIII TEKCTIB;
CTIUTICTUYHMI aHaJi3 TEKCTIB;
JUCKYCii 11010 OOIPYHTOBAHOCTI PI3HUX IHTEpIpeTaIliii IEBHOTO TEKCTY
®opMa NOTOYHOTO KOHTPOJIIO
VYcHe onuTyBaHHS: YCHUM CTHIIICTUYHHUM aHali3 TeKCTy — 5 Oanis

Ceminapcbke 3aHaTTs 40
Intertextuality and stylistic analysis
Humanns ons susuenHs ma OUCKycii
1. The concept of intertextuality.
2. Types of intertextuality.
3. Stylistic analysis of intertextuality.

MeToau HABYAHHS
BBEJICHHS OCHOBHOI'O MaTtepiany BUKJIagaueM y GopMi IHTEpaKTUBHOT MiH1-JIEKILii;
JMCKYyCiiiHe 0OrOBOPEHHS TEOPETHYHUX MUTaHb, BUHECEHUX Ha PO3TJIAL;
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3icTaBJIEHHS 1 JUCKYCiiiHE 0OrOBOPEHHS YHTAIIBKUX PEIETiil TEKCTY;
CTHJIICTUYHMIA aHaJli3 TEKCTY
®DopMa MOTOYHOr0 KOHTPOJIIO
YCcHe ONMUTYBaHHS: YCHE OMUTYBAHHS II0JI0 3aCBOEHHS HABYAIILHOTO Martepiany — 5 6aiiB

Ceminapcbke 3anaT1Ts 41
Intertextuality and stylistic analysis: hands-on training
3asoanns Onsa NPAKMUKyMy
Stylistic analysis of intertextuality in texts and text extracts.
Mertoau HaBYaAHHS
3icTaBJIEHHS 1 JUCKYCiiiHE 0OrOBOPEHHS YATAIBKHUX PEICTIIii TeKCTIB;
CTUJIICTUYHMI aHaJi3 TEKCTIB;
JMCKYCIi 11010 OOIPYHTOBAHOCTI PI3HUX IHTEpIpEeTaliil IEBHOTO TEKCTY
®opMa MOTOYHOr0 KOHTPOJIIO
VYcHe onuTYBaHHA: YCHUM CTUJIICTUYHUN aHalli3 TEKCTy — 5 OaiB

Ceminapcobke 3aHATTS 42
Intermediality and stylistic analysis
Llumanns ona sueuenns ma OUCKycii
1. The concept of intermediality.
2. Types of intermediality.
3. Stylistic analysis of intermediality.
MeToau HaBYAHHS
TMCKyciliHe 00rOBOPEHHS TEOPETUYHUX MUTaHb, BUHECEHUX Ha PO3TJISI;
3icTaBlIE€HHS 1 TUCKYCiiTHE 0OTOBOPEHHS YUTALBKUX PELEMIiN TEKCTY;
CTHJTICTUYHHMM aHAIII3 TEKCTY

®opmMa NOTOYHOT0 KOHTPOJIIO
[TncpbMOBE OMUTYBAHHS: PO3TOPHYTA BIAMOBIAL HA TECOPETUYHE 3aMUTAHHS — 5 OaJriB

Ceminapcbke 3aHATTS 43
Intermediality and stylistic analysis: hands-on training

3as0anns Onsa npakmuxkymy

Stylistic analysis of intermediality in texts and text extracts.
MeToan HABYAHHSA
3iCTaBJICHHS 1 IUCKYCiifHE OOTOBOPEHHSI YUTAIIbKUX PEIEHIlil TEKCTIB;
CTIJTICTUYHMI aHaJi3 TEKCTIB;
JTUCKYCIT 111010 OOTPYHTOBAHOCTI PI3HUX IHTEPIPETAIlid IEBHOTO TEKCTY
®opmMa NOTOYHOT0 KOHTPOJIIO

[TuceMoBe ONUTYBAaHHS: MUCHbMOBUN CTHIIICTUYHUM aHaJI3 TEKCTY — 5 OaiiB

Theme 7. Emotions in the text, readers’ emotions and stylistic analysis
Ceminapcbke 3aHATTS 44
Stylistic analysis of the representations of emotions in a text
Humanns 0 eusuenns ma OUCKycii
1. Typology of representation of emotions in a text.
2. Emotions in a text ans stylistic analysis.
MeToau HABYAHHS

IMCKYyCiiiHe 00rOBOpEHHS TEOPETUYHHUX MMUTAaHb, BUHECEHUX Ha PO3TJIAJ;
3iCTaBJIEHHS 1 JUCKYCiiiHE 0OrOBOPEHHS YUTAIbKUX pELeTiliil TEKCTY;
CTUJIICTUYHMIA aHaJli3 TEKCTY

®DopMa MOTOYHOr0 KOHTPOJIIO
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YcHe onuTyBaHHS: YCHUM CTHIIICTUYHHUH aHai3 TEKCTy — 5 OaniB

Ceminapcbke 3aHATTS 45
Readers’ emotions and their role in stylistic analysis
Ilumanna Ona susuenns ma OUCKycii
1. Approaches to the study of reader’s emotions.
2. The role of readers’ emotions in stylistic analysis.
MeToau HaBYAHHSA

IMCKYCiiiHe 00rOBOPEHHS TEOPETUYHHX MUTAaHb, BHHECEHUX Ha PO3TIIS;
3icTaBJIEHHS 1 JUCKYCiiiHE 0OTOBOPEHHS YHTAIIBKUX PEIETIIiif TEKCTY;
CTHJTICTUYHHIA aHaJli3 TEKCTY

®opMa NOTOYHOI0 KOHTPOJIIO
VYcHe onuTyBaHHS: YCHE OMMTYBAHHS 111010 3aCBOEHHS HABYAIBHOTO MaTepiany — S5 OaiiB

Ceminapcbke 3aHATTS 46
Stylistic analysis of the representations of emotions in a text: hands-on training
3asdanns Onsa NPAKMuUKyMy
Stylistic analysis of the representation of emotions in texts and text extracts.
Mertoau HaBYaHHSA
3iCTaBlIE€HHS 1 TUCKYCliiHE 0OrOBOPEHHS YUTALBKUX PELEMLiN TEKCTIB;
CTHJIICTUYHHI aHaJll3 TEKCTIB;
JMCKYCii 1[0/10 OOIPYHTOBAHOCTI PI3HUX IHTEpIpeTaliil HIEBHOTO TEKCTY
®opMa MOTOYHOr0 KOHTPOJIIO
VYcHe ONnUTYBaHHA: YCHUM CTUJIICTUYHUN aHaNI3 TeKCTy — 5 OaiiB

Theme 8. Comprehensive stylistic analysis
Ceminapcbke 3aHaTTs 47
Comprehensive stylistic analysis
Humanns O eusuenns ma OUCKycii
1. Approaches to comprehensive stylistic analysis.
2. Challenges of comprehensive stylistic analysis.
MeTtoan HABYAHHSA

THUCKyciiiHe 00rOBOPEHHS TEOPETUYHUX MUTaHb, BUHECEHUX Ha PO3TJISI;
3iCTaBJICHHS 1 IUCKYCiifHE OOrOBOPEHHS YMTALBKUX PEIEMIIii TeKCTY;
CTHJTICTUYHHMM aHAIII3 TEKCTY

®opmMa NOTOYHOT0 KOHTPOJIIO
YcHe OnUTYBaHHA: YCHE OMUTYBAHHSA LI0JI0 3aCBOEHHS HABYAJILHOTO Martepiany — 5 6aiiB

Ceminapcbke 3aHATTH 48
Comprehensive stylistic analysis: hands-on training 1

3as0anns ona npakmuxkymy
Comprehensive stylistic analysis of a text.
MeTtoau HaBYaHHSA
3iCTaBJIEHHS 1 JUCKYCiiiHE 0OrOBOPEHHS YUTAIKUX peLeniiiif TeKCTIB;
CTUJIICTUYHMI aHalli3 TEKCTIB;
TPEHIHT, CIPSIMOBAHUN HAa PO3BUTOK 3/1aTHOCTI JOOMPATH JIOLLIbHI 300U CTUIIICTUYHOTO aHali3y;
JMCKYCIT 1II0JI0 0OTPYHTOBAHOCTI PI3HUX IHTEPIpETAIliid EBHOTO TEKCTY

dDopMa MOTOYHOr0 KOHTPOJIIO

VYCcHe onUTYBaHHS: YCHUM CTHIIICTUYHHUM aHai3 TEKCTy — 5 OaniB
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Ceminapcbke 3aHaTTH 49
Comprehensive stylistic analysis: hands-on training 2

3asoanns Onsa NPAKMUKYMY
Comprehensive stylistic analysis of a text.
Students’ presentations of their individual projects.
Metoau HaBYAHHSA
3icTaBJIEHHS 1 JUCKYCiiiHE 0OrOBOPEHHS YATAIBKHUX PEIICTIIii TeKCTIB;
CTUJIICTUYHMI aHaJli3 TEKCTIB;
TPEHIHT, COPSAMOBAHHUN Ha PO3BUTOK 3aTHOCTI JOOUPATH JIOULIbHI 3aC00M CTHITICTUYHOTO aHATI3Y;
IHMCKYCIil 010 OOTPYHTOBAHOCTI PI3HUX IHTEPIIPETAIliil IEBHOTO TEKCTY

®opMa MOTOYHOr0 KOHTPOJIIO

[TucpbmMoBe ONMMTYBaHHS: MUCHMOBHIA CTHIIICTUYHUN aHAII3 TEKCTY — 5 OaiiB
[IpesenTariist 1HIUBIIyaqIbHOTO NPOEKTY — 20 OaniB

Ceminapcbke 3ansatTTs 50
Comprehensive stylistic analysis: hands-on training 3

3asoanns Ons npAKMUKymy
Comprehensive stylistic analysis of a text.
Mertoau HaBYaAHHS
3iCTaBlIE€HHS 1 TUCKYCliiHE 0OrOBOPEHHS YUTALBKUX PELEMLiN TEKCTIB;
CTHJIICTUYHHI aHaJll3 TEKCTIB;
TPEHIHT, COPSIMOBAaHUIN Ha PO3BUTOK 3AaTHOCTI JOOMPATH JOLLIbHI 3aCO0U CTHIIICTUYHOTO aHaIi3Yy;
JHMCKYCii 11010 OOIPYHTOBAHOCTI PI3HUX IHTEpIpeTaliii HIEBHOTO TEKCTY

®opMa MOTOYHOI0 KOHTPOJIIO

VYcHe onUTYBaHHA: YCHUM CTUJIICTUYHUN aHalli3 TeKCTy — 5 OaiiB

1.3. Camocriiina po6oTa cTy/IeHTiB
CamocriiiHa po60Ta 3MIHCHIOETHCS CTYIEHTAMH PETYJISPHO.
CamocriiiHa po0OOoTa ToJIATaE B MIATOTOBII CTYACHTIB 10 CEMIHAPCHKUX 3aHATH 1 BKIIFOYAE 3aBJIaHHS JIBOX
THITIB:
3aaanHs 1. O3HaHOMUTHCS 3 KIFOYOBUMH MOHATTSAMH 1 KOHIEIIIISIMH, CIIUPAIOYNCh HA PEKOMEHI0BaHi
JpKepena.
3apaanns 2. IIpounTtaT TEKCT / ypUBOK TEKCTYy. 3aHOTYBAaTH CBOi YHMTAIbKI BPa)KCHHs. 3IIMCHUTH
aHalli3 TEeKCTY 3 BHUKOPUCTAHHSIM ONAHOBAHOTO CTHJIICTUYHOIO IHCTPYMEHTAapilo. MIiArOTYBaTHCS [0
00rOBOPEHHS 3IMICHEHOTO aHATI3Y ITi/I YaC CEMIHAPCHKOTO 3aHSTTS.

1.4. MetoauyHi pekoMeHaamii
1.4.1. Memoouuni pexomenoayii w000 6U6UEHHA MEOPEMUYHUX RUMAHD
1. YpaxoByBaru, 0 OJHUHN 1 TOH camMHUil TEPMIH MOXeE BXXHBATHCS PI3HUMHU AOCTITHUKAMU B PI3HUX
3HAYEHHSX.
2. Bectu BnacHU KOPOTKUH TEPMIHOJOTIYHUI CIIOBHUK.
3. PerynsipHo MOBTOPIOBATH KJIIOUOBI TEPMIHU 3 TEM, SIKi OyJId BUBYEHI paHiIIle.
4. YBaXXHO pO3TISAATH MPUKIAIU CTHIICTHUHUX SIBUII 3 KOXKHOT TEMU, SIKa BUBYAETHCS.

1.4.2. Memoouuni pexomenoauyii w000 6UKOHAHHA CIUTICIMUYHOZ0 AHAI3ZY
1. 3aBxau po3MOYMHATH POOOTY 3 TEKCTOM 3 BAYMJIMBOTO YUTAHHS TEKCTY.
2. He uuratu iHTepmperalii TeKcTy, 3poOJjeH] HIIMMHU YUTadyaMM YW JOCIIAHUKAMH, IMepe] MeplIuM
CHPUMHSATTAM TEKCTY.
3. JI1s1 HOTaTOK YMTAIBKUX Bpa)KE€Hb BAXKIUBO BCE: 1 T€, IO OYII0 3p03yMiio, IIKaBO, 3aXOTUINBO, 1 T, 10
Oyn0 He 3p03yM1iJIo, He 1IKaBO B TEKCTI.
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4. CTUIIICTHYHUN aHAI3 TEKCTY JOIUIBHO PO3IIOYMHATH 3 TOTO aCMEKTy TeKCTY, IKUW Bpa3uB HaWOUIbIIIE.

1.4.3. Memoouuni pekomenoauii uy000 ni020mMo6Ku 00 KOHMPOIbHUX 3AX00i6

1. TecroBi 3aBmanHHs crpsAMOBaHi Ha NEPEBIPKY PiBHS PO3YMIiHHS TEPMIHOJIOTIYHOIO amapary
crrtictuky. [1ifg 9ac TeCTOBUX BUKOHAHHS 3aBJlaHb, SIKI IEpe10avatoTh BIIKPUTY BiANOBIIb, BAKIHUBOO €
TOYHICTh BIANOBIZi Ta KOPEKTHICTh BUKOPUCTAHHS TEPMIHIB CTHUITICTHKH.

2. YcHe ONUTYBaHHS CHPSMOBAHE HA MEPEBIPKY 3aCBOEHHS HABYAJIBHOTO MaTepialny SK Iia 4ac
ayJUTOPHUX 3aHATH, TaK 1 caMoCTiiiHOI poOotu. J{ns ycHOI BiOMOBimi BaXKJIMBUMH € PEIEBAHTHICTH 1
3MICTOBHICTb.

3. IlnceMOBe OMHUTYBAaHHS CIPSIMOBAaHE Ha TMEPEBIPKY PO3YMIHHS OCHOBHUX MPOOIEM CTHUIICTUKU
SIK JIIHTBICTHYHOT NUCIUIUTIHKA Ta MITXOMIIB JO X PO3B’sI3aHHS, a TAKOXK PIBEHb OTIAHYBAaHHS OCHOBHUMU
MOHATTSIMH, TEOPLIMH Ta KOHLENI[SIMHA, BUKOPHUCTOBYBAaHHUMH Yy CTHIICTHLI. JIJIi BUKOHAHHS 3aBJaHb
L[bOTO THUITY BaXKJIMBUMU € TIOBHOTA, JIOTIYHICTh 1 apryMEHTOBAHICTh BIAMOBIAL.

4. YcHl Ta TUCHMOBI 3aBAaHHS 31 CTHJIICTUYHOTO aHAJI3y TEKCTY CHPSIMOBAaHI Ha TMEPEBIPKY
PO3yMIHHS MPUHLHUIIB J000pY pI3HUX MIAXOMIB [0 CTUIICTUYHOTO aHali3y s KOMIUIEKCHOTO
MOSICHEHHSI TIE€BHUX CTHWJIICTUYHHMX SIBHII Yy TeKCTi. JIJIi BUKOHAHHS LMX 3aBJaHb BAXIMBUMH €
JeTaNbHICTh, IITMOWHA I OOIPYHTOBAHICTh aHAII3Y.

1.4.4, Ilepecknaoanns ceminapcoKux 3auamao

VY BuMajKy, SKIIO CTYAECHT MPOIYCTUB CEMIHAPChKE 3aHSTTS 3 MOBAXKHOI MPUYMHU, CTYICHT
CaMOCTIHHO OIpallbOBY€ HABUAJIbHUI MaTepiay, CIUpalOuYUCh Ha PEKOMEHJIOBaHI JKEpena, a TaKoX
BHUKOHY€E NMUCbMOBUN CTUJIICTUYHUHN aHAIII3 TEKCTY YU TEKCTOBOTO ()parMeHTa, aHaJII30BaHOTO Ha 3aHSTTI.
3a moTpeOH, CTYIEHT MOXKE 3BEpPHYTHCS 3a KOHCYJbTallelo 10 BHUKIanada. CTyAeHT OTpUMYE BiJ
BHKJIa/1aua TMChMOBE KOHTPOJIbHE 3aBJaHHS, sKe mepeadadae po3ropHyTy BiAmoBias. CTyIeHT moaae Ha
MEePEBIPKY PO3TOPHYTY MUCHMOBY BIAMOBIIb 1 MTUCHMOBHM CTHIIICTUHUYHHMA aHaJi3 TEKCTY YH TEKCTOBOTO
¢dbparmenTa.

1.5. InguBinyajbHi 3aB1aHHA
Term 7
The task:
Choose a poem of a modern or contemporary writer who wrote/ writes in English (201" — 21% ¢.). e.g.,
Sylvia Plath, Dylan Thomas, Bob Dylan.
Please, make sure each student chooses a different poem!
Do stylistic analysis of this poem applying the following stylistic and linguistics concepts: conceptual
metaphor, defamiliarization, foregrounding, schema, phonological, morphological, lexical, and syntactic
features and conceptual blending (optional).
A good example to follow in your analysis is the article of M. Burke on Gruffalo.

Submit your written analysis (about 1,000 words) and your presentation (Power Point, Canva etc.) via
the Classroom. Present your analysis at the seminar.

Assessment Criteria — max 20 points

Criteria for the written analysis:

Comprehensive analysis — max 4 points

Findings well-support with the evidence from the text — max 4 points
Correct references: APA style — max 2 points

Criteria for the presentation:
Well-structured — max 2 points
The visuals support the ideas — max 2 points

Criteria for the oral presentation:
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English fluency and accuracy — max 2 points
Engagement of the audience — max 2 points
Answers to the questions — max 2 points

Term 8

The task:

Choose a short story of a modern or contemporary writer who wrote/ writes in English (20" — 21% c.).
Please, make sure each student chooses a different story!

Do a comprehensive stylistic analysis of this short story.

Recommendations: Choose the short story you would like to analyse at the beginning of the term. Start
with a close reading of the story. Take notes of your reader’s impressions. First, apply for the analysis the
concepts covered during the previous term within the course of Stylistics. As we will be progressing
through the course of Stylistics during this term, examine a possibility of applying the newly studied
concepts to the analysis of the short story.

Submit your written analysis (about 1,600 words) and your presentation (Power Point, Canva etc.) via
the Classroom. In your analysis provide rationales for the choice of particular concepts and approaches
you made. Present your analysis at the seminar.

Assessment Criteria — max 20 points

Criteria for the written analysis:

Comprehensive analysis — max 4 points

Findings well-support with the evidence from the text — max 4 points
Correct references: APA style — max 2 points

Criteria for the presentation:
Well-structured — max 2 points
The visuals support the ideas — max 2 points

Criteria for the oral presentation:

English fluency and accuracy — max 2 points
Engagement of the audience — max 2 points
Answers to the questions — max 2 points

1.6. IlizcyMKOBHii KOHTPOJIb
1.6.1. 3as0anns 01a nioCymKo8020 KOHMPOJII0

[TincymKoBHMiT ceMeCTpOBHiA KOHTPOJIb y 7 ceMecTpi NpOBOAUTHCA Y GOPMI 3alIiKy, 32 YMOBH SIKIIIO
3100yBa4 OCBITHM 3a MOTOYHHMI KOHTPOJIb HAKOMHYWMB MeHIIe 36 OaniB, abo Oaxae oTpUMaTH
MiZCYMKOBHI Oan BUIIUI 32 pO3paXyHKOBHI, KU 0OUUCITIOETHCA 32 POPMYIIOLO:

> ¢ =bnk*100 / 60, ne:

> ¢ — 3arajbHa KUTbKICTh 0alliB;

brik — kinpKicTh 0aiB, OTPUMAHUX 3a MOTOYHUN KOHTPOJIb.

CtpykTypa 3a1iKOBOro Ou1eTy BKIIOYa€ TEOPETUYHE MUTAHHS 1 3aBJaHHA 31 CTHJIICTUYHOTO aHaNi3y
TEKCTY.

Ilepenik TeopeTHYHUX MUTAHD VIS MIICYMKOBOI0 KOHTPOJIIO y 7 cemecTpi
1. Metaphor and stylistic analysis: classical and cognitive approaches.

2. Cognitive schema theory and its application to stylistic analysis.

3. Conceptual blending theory and its application to stylistic analysis.
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Defamiliarisation and stylistic analysis.
Foregrounding and stylistic analysis.

Stylistic analysis on the phonological level.
Morphological deviations and stylistic analysis.
Syntactic structures and stylistic analysis.

Text cohesion and stylistic analysis.

10 Register, register mixing and re-registration.

© oNo A

[TizcymMKOBHI1 ceMecTpoBUil KOHTPOJIb Y 8 ceMecTpi mpoBoAUTECS Y popmi iciHTy.
CrpykTypa eK3aMeHAI[IHHOTO OUIeTy BKIIOYA€ TEOPSTHYHE MUTAHHS, SIKE Mependadae po3ropHyTy
BIJINIOB1/1b, TECTOBI 3aBJAAHHS 1 MPAKTHYHE 3aBJAHHS 31 CTUJIICTUYHOTO aHaJI3y TEKCTY.

Ilepenik TeopeTHYHUX NUTAHD JJISl IICYMKOBOI0 KOHTPOJIIO y 8 cemecTpi
Stylistics as a linguistic discipline: the object of study and tasks.
Stylistics and other linguistic disciplines.

The role of stylistics in the study of texts of various genres.
Defamiliarisation and its function. Stylistic analysis of defamilirasation.
Types of defamilirisation.

Foregrounding and its function. Stylistic analysis of foregrounding.
Types of foregrounding.

Metaphor as a linguistic, literary, cognitive and stylistic phenomenon.
Application of the conceptual metaphor theory in stylistic analysis.

10. Application of the conceptual blending theory in stylistic analysis.

11. Application of the schema theory in stylistic analysis.

12. Phonetic level of stylistic analysis of a text.

13. Onomatopoeia, assonance and consonance in texts.

14. Rhyme and rhythm in texts.

15. Morphological level of stylistic analysis of a text.

16. Morphological deviations and their stylistic effects.

17. Syntactic level of stylistic analysis of a text.

18. Stylistic effects on the level of a phrase.

19. Stylistic effects on the level of a simple sentence.

20. Stylistic effects on the level of a compound and complex sentence.

21. Poetic syntax.

22. Types of synonyms and their stylistic potential.

23. Types of antonyms and their stylistic potential.

24. Text cohesion.

25. Registers and their stylistic use.

26. Language variation and its stylistic use in texts.

27. Stylistic role of constructed languages in literary texts.

28. Speech act theory and stylistic analysis.

29. Politeness theory and stylistic analysis.

30. Maxims of Grice and stylistic analysis.

31. Stylistic role of narration types.

32. Stylistic role of viewpoint in a narrative.

33. Transitivity and stylistic analysis.

34. Ideology and stylistic analysis.

35. Critical stylistics.

36. Possible worlds theory and stylistic analysis.

37. Intertextuality and stylistic analysis.

CoNR~WNE
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38. Intermediality and stylistic analysis.

39. Stylistic analysis of the representations of emotions in a text.
40. Readers’ emotions and their role in stylistic analysis.

41. Approaches to comprehensive stylistic analysis.

42. Challenges of comprehensive stylistic analysis.

1.6.2. Ilpuknaou dinemis 011 niOCyMK08020 KOHMPOIIIO
Ilpuknao 3anikoeozo 6inema
BIJIET Ne 00
1. Give a detailed answer to the following question, providing examples:
Defamiliarisation and its function. Stylistic analysis of defamilirasationio
2. Do astylistic analysis of the given text extract.

Ilpuknao exzamenauiinnoz2o dinema
BIJIET Ne 00
1. Give a detailed answer to the following question, providing examples:
Morphological deviations and their stylistic effects.
2. Do the test.
3. Do astylistic analysis of the given text extract.
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2. Cxema HapaxyBaHHs 0aJiiB
2.1. HapaxyBaHHs OaJliB CTyJIEHTaM 3 HaBYAJIbHOI TUCIMIUIIHM 3JIHCHIOETHCS BIANOBIAHO IO
TaKOI CXEMHU:

BuBuenHsa HaBYaIbHOI JUCIIUILIIHU

| 100 6aniB |

|

Ouna (neHHa, BevipHs) hopma
3100yTTSI OCBITU

|

3aouHa opma 3700yTTSI OCBITH

40 GamniB —
3a pe3ysibTaTaMHl HaBYAHHS MiJ 4yac
CEMIHAPCHKUX (TTPAKTUYHUX,
1a00paTOPHUX) 3aHAITh

30 6aiB —
3a pe3yJibTaTaMi HaBYaHHS MiJ 4ac
CEMIHAPCHKUX (MIPAKTUYHUX,
71a00paTOPHUX) 3aHATH

20 GamiB —
3a pe3yJibTaTaMu BUKOHAHHSI
1HMB1YaJTbHOTO 3aBIaHHS

30 0amniB —
3a pe3yJibTaTaMl BUKOHAHHS
1HAMB1IYaJbHOTO 3aB/IaHHS

|

40 o6aiiB —
3a pe3ybTaTaMM CKJIQJIaHHS CEMECTPOBOTO KOHTPOJIIO

OO6csr 6aniB, 3M100yTHX CTYJICGHTOM ITiJ] 9aC CEMIHAPCHKHUX 3aHATh, OOUUCITIOETHCS 32 CYMOIO OaliB,
3100yTHUX TiJl Yac KOXKHOTO 13 3aHATh, NepeadadyeHuX HaBYAIBHUM IUIAHOM, 1 BU3HAYAETHCS 3TIAHO 3
nyHktoM 4.3.5 Tloyio)keHHST TIpO OpraHi3aiil0 OCBITHBOTO MPOIECY B XMEJIbHUIIBKOMY YHIBEPCUTETI
VIIpaBIIIHHS Ta MpaBa.

3 HaBUYAJIBHOI JMCHUILTIHU TepeadadeHo mpoBereHHs 50 MpakTHYHUX 3aHATH 3a JICHHOKO

(bopMOIO HaBYaHHSI.

OO6csar 6aniB, 3100yTUX CTYIEHTOM IIiJl YaC CEMIHAPCHKHUX 3aHATh 3 HABYAJIBHOI JUCIMILTIHH,

BHU3HaYaeThes 3a popmynoro Yo =b1+b2+...+bn/nx K, ge:

Y ¢—3arajbpHa cyma Oalis;

b — kinpkicTh OaniB, OTPUMAaHUX HA OJIHOMY 3aHSTTI;

N — KUIBKICTh CEMIHAPCHKUX 3aHSTh, BU3HAUCHUX POOOUYOI0 IIPOTPaMoIo;

K — xoedirienT, skuii, opiBHIOE 8 (3 ypaxyBaHHSAM crelu(iku HaBYaIbHOT TUCIUILIIHM).

3a pe3ynbTaTaMH MPAKTUYHOTO 3aHATTS KOXHOMY CTYIAEHTY JI0 BIOMOBIAHOTO JOKyMEHTa

00JTIKy YCIIIIHOCTI BUCTABJISETHCS KUIbKICTh OaiiB Bix 0 10 5 yucnom, kpatHuM 0,5, Ky BiH OTpuMaB
MPOTATOM 3aHSTTSL.

1.2. ITig yac mpoBeneHHS CEMIHAPCHKUX 3aHATh CTYACHTAM BHCTaBJISIOTHCS Oalu, SIKUM
BIINIOBIJJa€ PIBEHb 3HaHb CTYAEHTIB, MoAaHuil y Tadin. 4.2. [TookeHHs PO OpraHizallilo OCBITHHOTO
nporecy B XMeIbHUIIbKOMY YHIBEPCUTET1 YIIPaBIIiHHS Ta MpaBa.

1.3. ITig yac mpoBeneHHS CEMIHAPCHKUX 3aHATh CTYICHTaM BHCTaBISIOTHCA Oald, SKUM
BI/INIOBiJ]a€ PIBEHb 3HaHb CTYAEHTIB, MoJaHuil y Tabiu. 4.2. [lonokeHHs Mpo OpraHi3aiilo OCBITHBOTO
nporecy B XMeIbHUIIbKOMY YHIBEPCUTET1 YIIPaBIiHHS Ta IpaBa.
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Tabnuus 4.2.

Kpurepii noTOYHOTO OI[iHIOBaHHS 3HAHb CTY/ICHTIB

3MICT KpUTEpiiB OLIHKU

) . TecToBi 3aBHaHHS
Oninka [TucemoB1
3a OJIHE 3aHATTS YcHi BuCTYNH HETECTOBI OAHAKOBOTO pi3HUX PIBHIB
3aBJaHHS PIBHA CKJIaJTHOCTI
CKJIAJTHOCTI

1 2 3 4 5

) CryneHT y MOBHOMY OOCS3i BOJIOJIE CryneHt CryneHT HaOpaB
HAaBYAJIILHUM  MaTepiajioM,  BUIBHO MIPABHIILHO HE MCHIIIe
CaMOCTIHHO Ta apryMEHTOBAHO MOro | BUPILIUB yci 90 % Big
BHUKJIQ/IA€ Tl YaC YCHUX BUCTYIIB Ta | ab0 HE MEHIIE MaKCUMAJIBHO
IMMCbMOBHX Bigmosigei, riamboxko Tta | 90 % TecToBUX MO>KJIUBOT
BCEOIYHO pO3KpHUBae 3MICT 3aB/aHb. KUTBKOCT1 OaJtiB.
TEOPETUYHHUX IMUTaHb Ta TMPAKTUIHUX
3aBJ/1aHb, BHKOPUCTOBYIOYH TIPU IIBOMY
000B’S3KOBY Ta JIOJAaTKOBY
niteparypy. [IpaBunbHO BHpPINIUB YCi
a6o we wmenme 90 % mmcHMOBHX
3aBJIaHb.

45 CTyneHT J0CUTh TIOBHO  BOJIOJIE CryneHt CryneHT HabpaB

HaBYAITBHUM MmarepiasioM, |  TPaBHILHO 82-89 % Bin
OOTPpYHTOBAHO MOTO BUKJIAJAE T Yac BHPIIINB MAaKCUMAJILHO
YCHUX BHUCTYIIB Ta IHCHbMOBHUX 82-89 % MO>KJITUBOT
BIMOBi/IEH, B OCHOBHOMY DPO3KpHBA€E TECTOBUX KUTBKOCTI1 OaJtiB.
3MICT  TEOPETHYHMX  NHUTaHb  Ta 3aBJIaHb.
MIPaKTUYHHUX 3aBJIaHb,
BUKOPUCTOBYIOUYH npu [BOMY
000B’s13k0BY JiTeparypy. OmHak i
yac BHKJIAJaHHS JEAKHUX [UTaHb
JIOMYCKAIOTBCS MpPH  IOMY OKpeMi
HECyTTeBi HeTOYHOCTi. [IpaBHIIBHO
BupimuB  82-89 %  muceMoBHX
3aBJIaHb.

4 CTyneHT J0CTaTHhO IIOBHO BOJIOJIIE CryneHt CryneHT HaOpaB
HaBYAJIbHUM MaTtepiajiom, MIPaBUJIBHO 74-81 % Bin
OOrpyHTOBaHO HOTO BUKJIAJA€ i 4ac BUPILLIUB MaKCHUMaJIbHO
YCHUX  BHUCTYIIB Ta  MHUCBMOBHUX 74-81 % MO>KJIMBOL
BIJMOBi/IEH, B OCHOBHOMY PO3KPHBAE TECTOBUX KUIBKOCTI OaJIiB.
3MICT ~ TEOPETHYHHMX  NHUTaHb  Ta 3aBllaHb
MPAKTUYHHUX 3aBJIaHb,

BUKOPHCTOBYIOUU npu BOMY

000B’s3K0BY JiTeparypy. OaHak miza
Yyac BUKJIAQJAHHS JESKUX IUTaHb He
BUCTaya€ JIOCTaTHbOI TIJIMOMHM Ta
apryMeHTalii, JOIMyCKalTbCS MpH
IbOMY OKpEMi HECYTT€B1 HETOYHOCTI
Ta He3HayHl moMwikd. [lpaBunbHO
BupimmB ~ 74-81 %  mHUCBMOBHX
3aBJaHb.
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3,5 CryneHt B UIOMY BOJIOIIE CryneHt CryneHT HaOpaB
HaBYAJBHUM MaTepiajJoM, BHKIIAJAE IIPABUIILHO 64-73 % Bin
HOro OCHOBHHIH 3MICT MiJ Yac YCHUX BUPIIINB MaKCUMaJIbHO
Ta MUCHMOBHUX BIAMOBIAEH, aje 3 HE 64-73 % MOJKJIUBOT
30BCIM TIHMOOKMM Ta  BCEOIYHUM TECTOBUX KUTBKOCTI OaltiB.
aHaII30M, OOTpYHTYBaHHSM Ta 3aBJIaHb.
apryMeHTaIli€l0, 3  HEJOCTaTHIM
BUKOPHUCTAHHAM HEOOXimHOT
JiTepaTypH, JIOMYCKAIOYH IMPU LEOMY
OKpeMi HECYTT€BI HETOYHOCTI Ta
noMuwiku. IlpaBunbHO BupimmB 64-

73 % nUChMOBHUX 3aBJIaHb.

3 Crynent B OUIOMY  BOJIOJIE CryneHt CryneHT HaOpaB

HAaBYAIBHUM MaTepiaioM, BHUKJIQJIAE MIPABHIILHO 60-63 % Bin
HOro OCHOBHHUHM 3MICT MiJ] 4ac YCHHUX BUPILLIUB MaKCHUMAaJIbHO
Ta IHUCHBMOBHUX BIAIOBIiAeH, aine 0Oe3 60-63 % MOJKIIUBOT
rIMOOKOTO  BCEOIUHOTO  aHami3y, TECTOBUX KUTBKOCT1 OaJtiB.
OOTpYHTYBaHHsSI Ta aprymeHTaiii, 6e3 3aB/IaHb.
BUKOPHCTaHHsI HEOOX1IHOT JIITEpATypH,
JOMYCKAIOYM TPU  I[OMY  OKpeMi
CYTTE€BI HETOYHOCTI Ta TOMUJIKH.
[MpaBunpHO BUpimmB 60- 63 %
IMMCbMOBUX 3aBJIaHb.

2-25 CryneHT He B TOBHOMY 00cs31 CryneHt CryneHT HaOpaB

BOJIOJIIE HaBUYAJIbHUM  MaTepiajioM. MIPABUIILHO 35-59 % Bin
®parmMeHTapHo, CTHUCIIO 0e3 BUPILLIUB MaKCHUMAaJIHO
aprymeHTanii = Ta  OOrpyHTYBaHHS 35-59 % MO>KJTUBOT
BUKJIQJa€ WOro TiJ dYac YCHHX TECTOBUX KUIBKOCTI OaIiB.
BHUCTYIIB Ta MHUCHMOBHUX BIIIMOBIIEH, 3aBIaHb.
MTOBEPXOBO PO3KpHBaAE 3MiCT
TEOPETUYHUX IMUTAaHb Ta MPAKTUYHUX
3aB/laHb, JIOMYCKAlOYM TMPH I[bOMY
cyrTeBi  HerouHOcTi.  [IpaBmibHO
BHPIIIUB 35-59 % MTUCBbMOBHX
3aBJ/laHb.

0-15 CryneHnt Y4acCTKOBO BOJIOJIIC CryneHt CryneHT HaOpaB
HaBYAJIbHUM MarepiajoMm, He Yy 3MO31 BUPILLIUB 0-34 % Big
BUKJIACTH 3MICT OUIBIIOCTI MNUTaHb 0-34 % MaKCHUMaJIbHO
TEMHU IIiJ] 4YaCc YCHMX BHUCTYIIB Ta TECTOBUX MO>KJIMBOL
MUCHMOBHX BIJMOBiEH, AOMyCKAIOUYH 3aBIaHb. KUIBKOCTI OaJIiB.

ITIOMMIJIKH.

0-34 %

Opu  UbOMY  CYTTEBI
[IpaBunbHO BUPILIUB
MUCHbMOBHX 3aBJIaHb.
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